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HER MAJESTY’S THEATRE. 


This beautiful Temple of the Muses com- 
menced the season on Tuesday night. First, 
a word upon the new decorations, The ap- 
pearance of the house when lighted up sur- 
passes every thing of the kind ever seen in 
this or, we should think, any other coun- 
try, The painting on the boxes and on the 
cieling, the Arabesque borders, and the rich 
amber satin curtains, with which the boxes 
are decorated, produce an effect that can- 
not be conceived—all gorgeous, but in such 
good taste. A new dress drop curtain, 
painted by Stanfield, representing a co- 
lumned wall, in admirable perspective, with 
a painting of an antique group, attracted 
great notice, It is a perfect gem of itself. 
The opera on the occasion was ‘‘ Giuseppe,” 
and “ Verdi Nino,” which has had an asto- 
nishing ruu all over the continent. There 
is much originality in the music ; the cho- 
ruses, which are after the style of ‘‘ Norma,” 
are really beautiful, as are the concerted 
parts. The overture was loudly applauded, 
and an evident wish on the part of the au- 
dience for an encore, but it did not take 
place. The characters were in the hands of 
the following artists, — Nino, Fornasari: 





Idaspe, Corelli; Orotaspe, Botelli; Abigal, 
Sanchioli; Fenena,Corbari; Priest, Giubilei; 
Abdallo Dai, Fiori; Anna, Bellini, Our 
space will not allow us to give the plot this 
week ; in all probability we shall notice this 
splendid work at another period. Fornasari 
was in good voice, and sung the music with 
great feeling and judgment. The ladies 
who played in this opera have made a most 
favourable debut. Mademoiselle Sanchioli 
has a powerful voice, of great compass and 
unusual energy and fire; her acting 
throughout was splendid. Mademoiselle 
Corbari is a very interesting young lady ; 
she has a clear sweet voice and nice execu- 
tion, The opera is put upon the stage in 
the best possible manner. At the eonclu- 
sion the national anthem was given with 
surprising effect, and Mr. Lumley was 
loudly called for, who appeared much gri- 
tified at the unanimous reception he met 
with. Mr. Balfe was also called for, he 
having the entire management of the mu- 
sical department. Mr. Lumley brought 
him forward, and he received the congrae 
A 
new ballet was produced by Perrot, the 
subject of which is “ Catarina.” The beau- 
tiful danseuse Lucille Grahn, who makes 
her first appearance upon a high rock, and 
then comes bounding over the stage with a 
musket over her shoulder,was receive dwith 
immense applause, and danced with her 
well known grace and viyour. Perrot, on 
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tion of Taglioni made a very successful 
debut. The ballet did not terminate till 
after one o'clock; it was perfectly suc- 
cessful. 


THE DRAMA. 
> 


HAY MARKET. 

A new two-act farce by Mr. Planche, cal- 
led * The Irish Post,’’ taken from the mo- 
dern French vaudeville of ‘‘ L’Etourneau,” 
has been produced. It is in every particu- 
lar thoroughly English, or we should say 
English-Irish, for the principal character 
in it is a giddy-pated impulsive young Irish- 
man, bearing the intensely Milesian name 
of Terence O’Grady (Mr. Hudson). Te- 
rence is aclerk inthe office of his uncle, 
Bartholomew Lane, a testy, fidgetty old 
stockbroker in the City, excellently perso- 
nated by Mr. Tilbury. A marriage is on 
the tapis between Lane’s son, Charles (Mr. 
Carle), and Mary, the daughter of a cer- 
tain Sheriff Capsicum (Mr. J. Bland) who, 
having been married toa second wife— 
young and pretty—is, consequently, very 
jealous, The plot is very good, but our 
space will not allow us to give it; suffice it 
to say it was quite successful. On Mon- 
day Sir E. L. Bulwer’s comedy of ‘* Money ”’ 
was revived; the character of Evelyn, for- 
merly played by Macready, was given to 
Mr. Stuart, who was a tolerable representa- 
tive of the part, we thought. He began 
well, but towards the conclusion fell short 
of our expectations. Captain Dudley Smooth 
was excellent in the hands of Mr. Hudson. 
Stout, the M.P., fell to the lot of Mr. 
Buckstoue, who never fails to give a perfect 
representation of the author’s meaning. 
Webster and Mrs, Glover played their ori- 
ginal characters. Upon the whole the co- 
medy was very well performed. 

DRURY LANE. 

The “ Crusaders,” a new opera by Mr. 
Benedict, was produced here last week. 
Our country edition being obliged to be 
printed prior to its production, prevented 
us from noticing it before. M. de St. George 
and Mr. Bunn supplied the plot and poetry 
upon the occasion. The house was crowded 
in every part, as soon as the doors were 
opened. So greatly had public expectation 
heen raised by the previously-circulated 
rumours that “The Crusaders” was not 














only to exceed all former works of this.com- 
poser, but to completely eclipse every opera 
that had been produced on the English 
stage, in the originality and the beauty of 
the music, the deep interest of the drama, 
and the surpassing magnificence of the 
spectacle. Mr. Bunn edifies the readers of 
his libretto with an elaborate preface and 
copious notes, extracted from ‘ Hume’s 
History of England ;” “James’s History 
of Chivalry ;”” “ Mills’s History of the Cru- 
sades ;” “ Fuller's History of the Holy 
War,”’ &c. ‘* Tasso’s Jerusalem Delivered” 
has been made the basis upon which the 
plot has been superstructed, the historical 
event to which it principally refers being 
the capture of Jerusalem in the first cru- 
sade, under Godfrey, of Bouillon, and his 
followers; but the author has taken the 
liberty of introducing incidents and charac- 
ters connected with the third crusade under 
Richard Coeur de Lion. These anachro- 
niams he frankly admits, and confesses to 
the violation of all chronological order. 
Mr. Bunn especially prides himself upon 
the introduction of a character. altogether 
new to the stage, namely, the terrible prince 
of the Assassins, or, “ The Old Man of the 
Mountain,” as he was commonly called, 
whose fatal edicts spread terror amongst the 
Christian leaders. Mr. James, in his 
“History of Chivalry,” gives a vivid de- 
scription of the Assassins. They were a 
horde of determined ruffians, inhabiting 
the mountains in the neighbourhood ‘of 
Tortasa and Tripoli, who obtained the 
name of Assassins from a small dagger cal- 
led hassassin, which was their only weapon. 
The opera is divided into three acts, the 
first of which is laid in the palace of Tyre, 
in a splendid banqueting room, where Con- 
rade, the King elect of Jerusalem (Mr. 
Howell), surrounded by the chiefs of the 
crusade, is discovered indulging in the effe- 
minate luxuries of the East, Amongst the 
Mussulman beauties who have invaded the 
Christian camp, there is one whose surpas- 
sing loveliness has fascinated all the chris- 
tian leaders. All contend for the love of 
Almea (Miss Romer), but her heart is gi- 
ven to Bohemond (Mr. W. Harrison) the 
young Prince of Tarentum, who, forgetting 
his fealty to his betrothed bride, Iseault, 
the daughter of the Count de Toulouse, 
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swears eternal love to the charming infidel. 
The declaration of his passion introduces 
the romance, ‘‘ Whate’er thy lot in life may 
be,” a pretty ballad, A cavatina, ‘ They 
little know the charm whereby,” was sung 
by Miss Romer. It is a composition of va- 
riety and beautiful instrumentation, but 
much too long. The second scene in this 
act transports us to a gloomy forest, the re- 
treat of Hassan (Mr. Stretton), the Man 
of the Mountain, who sang with excellent 
effect a solo, *‘ The Sylphs of the Fountain.” 
To this place Almea comes tremblingly, 
and confesses to the chief her love for Bo- 
hemond, but excuses it by saying that she 
has formed a project for converting him to 
the Mussulman faith. A ballad occurs here, 
“Oh, Love, to whom the fond heart plead- 
eth,” which was sung very sweetly by Har- 
rison. Bohemond advancing through the 
forest, the branches. give way, the forest 
sinks, and a! beautiful garden brilliantly 
illuminated, with a placid lake in the dis- 
tance, suddenly appears before him. From 
behind every shrub starts a young Odalisque, 
each bearing a coloured lamp, and forming 
altogether a fanciful imitation of the scene 
in the “ Lady of the Lake.” In the second 
act, Bohemond, now King of Jerusalem, is 
discovered in his tent. The Old Man of the 
Mountain, and several of his followers, 
have intreduced themselves in disguise 
amongst the guards, for the purpose of as- 
sassinating the King; the task of stabbing 
him while he sleeps is confided to Ismael, 
who suffers himself to be won from his pur- 
pose by Almea, who offers him her hand to 
save her lover’s life. A duet of great artis. 
tic merit is sung here, in which are two very 
pleasing morceauw; the latter of these, 
“Some ray more pure and bright,” was re- 
markably well sung by Mr. King and Miss 
Romer, which was warmly applauded. We 
have here aduet, ‘‘ The truant Time,” be- 
tween Bohemond and Iseault, remarkable 


. for a perfect arrangement of harmony, and 


containing some graceful phrases, but which 
was nevertheless very tedious; as was all 
the remaining music inthis act—except the 
spirited Crusaders’ chorus, “‘ On Chieftains 
on,” which was repeated with fine effect 
when the curtains of Bohemond’s tent are 
raised at day-break, and the Crusaders ob- 
tain the first view of the Holy City. The 
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chief incident in this act is Ismael’s attempt 
to stab Bohemond while he sleeps, by order 
of his chief. He is saved, however, by the 
vigilance of Almea, who, disguised in ar- 
mour, springs from behind the couch, and 
wrests the dagger from the murderer—the 
guards rush in, and, finding the dagger in 
her hand, she is accused of the attempted 
assassination, which she does not deny, be- 
cause ehe learns that Bohemond is about to 
marry Iseault. The procession was suffi- 
ciently gorgeous and effective, but the music 
of the finale was poor, with the exception 
of a fine quintet sung by Miss Romer, Mr. 
Harrison, Mr. King, Mr. Weiss, and Mr. 
Borrani. This was, perhaps, the best piece 
of concerted music in the opera. The third 
act commences with a pretty romance, “ In 
childhood’s calm and sinless bloom,” sung 
by Miss Rainforth with great delicacy and 
sweetness. Bohemond is now about to wed 
Iseault ; a band of pilgrims arrive at the 
palace, and amongst them is the Man of 
the Mountain, disguiscd; he tells Iseault 
that if she would preserve Bohemond’s life 
from the assassin’s dagger she must resign 
his hand, and permit him to wed Almea, 
whom he loves. She generously consents 
to do so, and the King, who appears not 
well to know which of the ladies to prefer, 
consents to the change, and purposes to 
make Almea his queen, He no sooner 
makes his determination known, than the 
Man of the Mountain staggers in, dying 
from poison which he has taken. Almea 
soon after overhears Bohemond, who seems 
to have a taste for playing the jilt, confes- 
sing to Iscault, that it was she alone that 
he loved, generously resigns him to her ri- 
val, and celebrates their nuptials in the last 
scene by entering a convent. In this last 
act the most effective morceaua were the 
chorus of pilgrims, the duet ‘* My bosom of 
those fears disarm,’’ excellently sung by 
Miss Rainforth and Mr. Borrani. It. was 
almost the only bit that the latter had.in 
the opera, and he did it full justice, The 
ballad, “ I)l-gifted ring,” by Harrison, is.a 
sweetly-flowing melody, and may be. pro- 
nounced the ballad gem of the opera; it 
was enthusiastically encored. The cons 
cluding duet ia the finale possesses great 
originality; it was brilliantly sung by Mies 
Romer and Miss Rainforth. The opera was 
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quite successful, and will have a long run, 
ho doubt. 
SADLER’S WELLS. 

The enterprising management of this 
theatre are determined, like Young Rapid, 
to keep us moving. Last weck we were 
obliged to visit them, and now this week 
again we have to record more novelty. We 
will, however, commence with a revival our 
lengthy notice last week precluded the pos- 
sibility of our mentioning ; we mean “ Vir- 
ginius.” The revival does the greatest 
credit to Mr. Phelps, and all concerned.— 
The play is well performed, and the cast 
includes the whole of the company with the 
exception of Mrs. Warner. Mr. Phelps 
was extremely powerful as Virginius; and 
Mr. G. Bennett played the part of the tyrant 
Appius Claudius, with great judgment,— 
Mr. Marston played Icilius with effect; in 
fact all were good. Miss Cooper was the 
Virginia of the piece, and a very pretty and 
interesting one she was ; likewise was she 
very efficient. We should be glad to see 
this talented young lady put forward a 
little more; we feel convinced the manage- 
ment would be benefited by it. The novelty 
consisted of another version of an estab- 
lished piece played at the Haymarket, un- 
der the title of ** Somebody Else ;’” Ma- 
dame Vestris and Mr. Charles Matthews 
playing the parts here played by Miss 
Cooper and Mr. Scharf. The piece is well 
put on the stage, and will doubtless enjoy a 
long ruu of popular favor. Its soubriquet 
at this house is the “ Little Madcap.” 





POLYTECHNIC INSTITUTION. 

Among all the many excellent scientific 
and entertaining institutions which our 
great metropols boasts of, few can put for- 
ward such great attractions and such wor- 
thy pretensions to the rights of public pa- 
tronage and public favour as the Polycech- 
nie institution, a gallery abounding in the 
recherche wonders of science and Dame 
Nature’s productions. We are aware of no 
establishment better calculated to promote 
a wholesome taste for refined recreation, 
and in which instruction is so completely 
blended with amusement. No person of 
common understanding can pay one visit to 


this exquisite collection without deriving 

important good from what he’ beholds there, 

and without gathering many useful ruths to 
t 








add to his store of knowledge. The eye is 
delighted while the mind is improved. 
During the season of Lent a very beautiful 
orrery is exhibited, with explanatory com- 
ments, by Dr. Bachhoffuen, and Dr. Ryan 
gives some very clever lectures—scientific 
yet simple--so that a child might under- 
stand them, upon chemistry, introducing 
some exceedingly brilliant experiments. 
These, with the usual standard treats of the 
atmospheric and locomotive railroads with 
explanations, microscope, dissolving-views, 
tropical fruits, diver and diving-bell, cos- 
moramic views, &c., &c., are the present 
attractions, and exceedingly satisfaetory 
ones; and we are certain all will be de- 
lighted at a few hours spent at such an esti- 
mable and popular institution. 
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Our Leader. 


AMBITION IS A DANGEROUS 
THING. 

Various are the kinds of ambition, and as 
various are its terminations. Napoleon was 
an ambitious man, and to what did it lead 
him ?—to Elba and St. Helena; neverthe- 
less, he was a great man. Julius Cesar was 
ambitious-~so said Brutus,--and his down- 
fall was the result, Case upon case could 
we adduce to prove our argument, that am- 
bition is a dangerous thing, but as we ure 
not about to write a dissertation upon am- 
bition, but merely to attempt to govern that 
which is rash, we will stay our pen, and come 
to the subject. 

We have to record the ambition of Miss 
Cushman, who has just concluded her en- 
gagement at the Ilaymarket. She has as- 





sumed the character of Romeo, and played. 


it asno man or woman ever did play it before, 
either in or out of our remembrance. We 
have record of great men in almost all the 
other leading personages in Shakespeare’s 
dramas, but no one seems to have ever suc- 
ceeded well in Romeo. Could our immortal 
bard have risen from his tomb to witness it, 
he would have seen, for the first time, the 
real Veronese lover and gentleman he drew. 
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We now comé to the most extraordinary 
part of the affair, and that is—the actual 
performance of this single play for a period 
of 25 nights almost successively; it is, we 
believe, the ouly instance on record which 
any one play of the bard of Avon has been 
played so often at one house, in so short a 
time as eight weeks. Who shall say in the 
face of this, that the taste for the drama is 
extinguished: tind but the company, and 
let all men connected with the stage, unite 
for one common object, and throw to the 
winds the jealousy which now rules para- 
mount on our boards, give rising talent a 
chance of showing itself, and the “ balmy 
days of the drama” will once more be 
among the “things that are’ and not 
among the “ things that were.” 

We have our objections however to the 
performance of gentlemen by ladies (in bur- 
lespue it may do very well), which it is 
likely we may soon recur to, as Miss Cush- 
man has likewise taken upon herself to play 
Ion, a part which in our humble opinion 
is not at all calculated for her peculiar 
powers, not having in one single line scope 
for the fiery energy of purpose which rules 
predominant in her acting. Let us hint to 
this lady, with all due submission, that in- 
ordinate ambition must be checked by a 
firm hand or a great mind, for the end may 
be with her what it has been with hundreds 
before. Let her remember the cases of 
Napoleon and Julius Casar. With all the 
success which has attended her Romeo, we 
would sooner see her play once Lady Mac- 
beth than all the male characters her fancy 
may lead her to assume. We believe that 
the same is the feeling of all real lovers of 
the drama beside ourselves. 





AMATEUR PERFORMANCE AT 
THE QUEEN’S THEATRE ON ASH 
WEDNESDAY. 

In giving a critique of the comedy in our 
last number, we stated we went out of the 
theatre for the purpose of getting some re- 
freshment, and was not allowed admittance 
again. We are indebted to a brother editor 
for the following :—“ A Jockey Dance” fol- 
lowed the comedy, by a very young gentle- 
man in racing costume, and elicited hearty 
approbation. Nextcame a series of “ Imi- 
tations of London Actors ;’’ the comedians 
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very good, the tragedians very bad! The 
“ Rent Day” concluded the entertainments ; 
the Charles Surface of the comedy was the 
Martin Heywood of the domestic drama, 
and gave many of the pathetic appeals to _ 
our sympathies in a manner that com- 
manded attention. It was a wide step from 
gay to grave, and we cannot but applaud 
the talent which, while admirable in the 
highest walk-of comedy, can pourtray the 
sterner passions in so creditable a manner. 
Rachel Heywood was the devoted wife in 
the truest sense, and in many of the scenes 
of trouble in which she is exhibited, the 
fair representative riveted the attention of 
the audience by her truthful display of un- 
tiring love. Bullfrog carried all before him ; 


| the rich fun of the most jovial of brokers 


was admirable, and without exaggerating 
the really droll positions in which he found 
himself, the actor delighted, by an exhibi- 
tion of genuine comic bumour. Polly 
Briggs was a very delightful personage ; 
just such a wowan as would make any man 
envy Toby the privilege of teaching her to 
kiss. Polly acted with much spirit, and 
sang a song so charmingly, as to command 
an unanimous encore. ‘Taken as a whole, 
this amateur performance was as good as 
anything of the kind hitherto noticed by us. 





TO THE EDITOR. 

Sir,—It is a favourite custom with vari- 
ous scribes of the Sunday press, serially to 
indite weighty articles upon what they are 
pleased tu call the “decline” of the Legi- 
timate Drama. This theme often attracts 
your attention, which circumstance I attri- 
bute more to the necessity of filling up 
space, than to any belief in the real exis- 
tence of your complaints; it is a subject 
upon which everybody is verbose and confi- 
dent, without being profound; in fact the 
deeper the ignorance, the greater the assu- 
rance; and as an endeavour to expose the 
latter, perhaps you will allow these lines a 
space in your columns; [ would feel natu- 
rally very much honoured by your answers 
ing them, should you disapprove. 

If these individuals do believe their state- 
ments, they must be brainless knaves; for 
immediately after a lugubrious and inordi- 
nately lengthy peroration, to as lengthy @ 
string of assertions, follow notices of the 
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Haymarket, Princess's, and Sadler’s Wells 
theatres, generally concluding with “ the 
unanimous approbation of a crowded 
house,’ ‘the house was well filled,’ 
“crowded or crammed convey a faint no- 
tion,” &c. ‘ deafening cheers,” ‘* loud ap- 
plause,’” ‘* usual oration,” or some such 
emptiness, well suited to the taste of the 
majority of their readers; namely, the one 
or two shilling galleries. This of itself, 
without other circumstance, is sufficient to 
prove that the Legitimate is evenly balanced 
against the Illegitimate (the Adelphi and 
Lyccum never attempting the former, which 
the lessee of Drury Lane has been wise 
enough to throw overboard), and to upset 
all the conclusions drawn by these illustri- 
eus literati. Dramaticus. 





CHIT-CHAT. 





Miss Cushman and Miss Susan Cushman 
have completed their engagement at the 
Haymarket, when they made their twenty- 
fifth appearance in “ Romeo and Juliet,” 
the performances being for the benefit of 
the popular tragedienne and her sister. 
They go from hence to perform in Dublin, 
where we anticipate for the gifted person- 
ator of the young Mantuan lover new tri- 
umphs and fresh laurels, 

QueeEn’s THEATRE.—Mr. Henry Betty 
terminated his re-engagement at this thea- 
tre, on Saturday last, in the character of 
Macbeth. At the conclusion of the tragedy, 
he was called before the curtain, and ad- 
dressed the audience :—“ Ladies and gen- 
tleraen, I gladly embrace the present op- 
portunity, to return you my heartfelt thanks 
for the very kind approbation with which 
you have honoured me, upon each night of 
my performing at this theatre. It has becn 
to me a source of the highest gratification 
to behold the marked attention and, I think 
I may be permitted to use the word enthu- 
siasm, with which you have received the 
plays of our immortal Shakspeare during 
the past fortnight. One of our authors has 
said that “words are but a weak medium 
to express the feelings of the soul ;” there- 
fore, I will be brief. Your kind favour 
assures me that a brighter day for the pure 
legitimate drama is at hand. Indulging in 
the hope, and sincere wish, that at no dis- 
tant period, I shall again have the proud 








felicity of appearing before you, and deeply 
imbued with every grateful feeling of re- 
spect, I must humbly bid you adieu!” Mr. 
Betty retired amidst tumultuous cherring. 

We regret that Mrs. Keeley has been 
obliged, through indisposition, to abstain 
from performing during the latter part of 
the week, This has caused “ The Cricket 
on the Hearth” to be taken out of the bills, 
Miss Mary Keeley now plays in her mo- 
ther’s character, in the burlesque of “‘ The 
Enchanted Horse,” very successfully. 

Mr. Macready performed for the last 
time at the Princess’s on Friday evening, 
in the character of Richelieu. Madame 
Vestris and Mr. Charles Mathews are an- 
nounced to make their first appearance on 


| these boards to-night. 


“The Lioness of the North” has been 
revived at the Adelphi very successfully, 
Madame Celeste and Mr, Webster appear- 
ing in their original characters. The _ piece 
de resistance during the week will be “ The 
Mysterious Stranger,” in which Madame 
Celeste will sustain the part of The Myste- 
rious Stranger, in which she has already 
gained immense popularity. 

We hear from good authority, that Mrs. 
Warner has made a most liberal offer for 
the Olympic Theatre. 

Messrs, Edney and Robinson will give a 
vocal concert at the School Rooms, Amwell 
Street, Clerkeuwell, on Wednesday next. 

MANcHEsTER. — Mademoiselle Fabbri, 
the celebrated danseuse, and M. Bretin, are 
drawing immense houses at the Theatre 
Royal. The Queen’s Theatre having been 
completely renovated by Mr. Sloane, will 
open to-morrow (Monday) evening. 

Dusiin.—Miss Helen Faucit has just 
terminated a very successful engagement 
at the Theatre Royal. She is to be suc- 
ceeded by the Misses Cushman, who open 
on Monday in ** Romeo and Juliet.” 

ScorLanp.—Mr, Macready commences 
to-morrow (Monday), a short engagement 
in Edinburg. Mr. Forrest has been playing 
in Aberdeen, and other towns in the north 
of Scotland. 

Larce Purcuase.—Madame Julia Gri- 
si, who is separated from her husband, M. 
de Melcey, has obtained, says the Patrie, 
from the Civil Tribunal, a decree autho- 
rising her to purchase, in her own name and 
right, the house, No, 50, in the Rue Neuve 
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des Petit Champs, for which she is to pay 
500,000f. (20,0002. ) 

Miss CusuMan, on leaving the Hay- 
market Theatre, presented Mr. Frederick 
Webster, the stage director there, with a 
splendid gold pencil case, accompanied by a 
letter, expressing in the handsoment terms 
her obligations for the great assistance he 
had rendered her in the production of the 
pieces in which she played during her en- 
gagement there. 

Tue Easter Burtesaue, at the Ly- 
ceum, is by Messrs. Albert Smith and T. 
Taylor ; it is founded on the ballet of ‘ Es- 
meralda.”’ 

A Comepy, by Douglas Jerrold, has 
been accepted at the Haymarket Theatre ; 
it will, most probably, be the next novelty 
produced there. 

The model for the forthcoming subject at 
the Royal Surrey Zoological Gardens was 
submitted to her Majesty and Prince Albert 
at Buckingham Palace on Thursday last 
and most graciously approved of. 

As a tribute of respect to the memory of 
their late conductor, Mr. Hawes, both the 
Old Madrigal Society and the Western 
Madrigal Society postponed their meetings 
last week. 

Motte. Scutoss AND Miss ELLen 
Lyon have been engaged to sing at the 
York Philharmonic Concert, whieh will 
shortly take place. 

The seventy-first season of the Queen’s 
Concerts of Ancient Music will commence 
on the 11th of March, under the direction 
of the Duke of Cambridge. Conductor, 
Sir Henry Bishop; leaders, Mr. T. Cooke 
and Mr. Blagrove. The band and chorus 
will be on the same extensive scale as here- 
tofore, and Mr. Lucas will preside at the 
organ. 

A meeting of the Philharmonic band was 
to have taken place on the 28th ultimo, for 
the first time under the new conductor, 
Signor Costa, to rehearse Beethoven’s Mass 
in D, but owing to the absence from town 
of a principal singer, it has been postponed. 
The first concert of the season will take 
place on the 16th instant. 

Sabvier’s Wetts.—This flourishing es- 
tablishment will be closed for a short voca- 
tion during Lent, the proprietor contempla- 
ting in the meantime making some great 




















improvements in the house for public aceom- 
modation. Amongst other alterations wil be 
anew and separate box and carriage en- 
trance, the box and pit being formerly one 
and the same entrance. 

Miss Ke.uy’s THEATRE.—We perceive 
that this little theatre is about being opened 
by a Mr. Edward Beaufort Cullen, for dra- 
matic representations. Mr. Barnard Gre- 
gory is to be-the “ bright particular star" 
in the new undertaking, and is to appear in 
the character of Othsllo on Tuesday next. 
The names of the other performers are not 
announced—their stunning qualities are, 
however, hinted at, by their being designa- 
ted as “fa powerfully-talented ” company. 

Tue Inrant Power.— Miss Heron, the 
juvenile prodigy who has acquired an ex- 
traordinary reputation, both here and in 
Ireland, for her assumption of Hibernian 
characters, took her farewell benefit at the 
Theatre Royal, Dublin, on the 2uth ult., 
when the house was fully attended. She 
performed in two of her favourite charac- 
ters, Little Pickle and Doctor O’Toole, and 
between the play and the farce delivered an 
admirable address, written for the occasion 
by Alfred Howard, Esq., which drew forth 
the reiterated plaudits of the audience. 

ANECDOTE oF WycHERLY.— Letitia 
Isabella’s (the widow of the Earl of Droge- 
den) first interview with the author of “ The 
Plain Dealer,” was rather curious :—The 
countess went into a bookseller’s shop at 
Tunbridge, where Mr. Wycherly happened 
to be, and asked for “ The Plain Dealer,” 
upon which a gentleman pointing to him 
said “ Madame, there is the Plain Dealer 
for you.” This interview produced an ac- 
quaintance, which ended in marriage. 

Tue Orictn of THE RomAN Drama.— 

It was not till the termination of the first 
Punic War, Ann. Rom. 530, that the Ro- 
mans (being then in friendship with all the 
world) began to turn their attention towards 
the arts of peace, and they particularly ap- 
plied to the study of poetry; the first libe- 
ral art which rises in every civilized nation, 
and the first also that decays. Horace tells 
us that the first dramatic entertainments of 
the Romans took their rise from the rude 
jests that passed between the peasants at 
celebrating their harvest-homes, . These 
were followed by a kind of sports called 
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Fescennini, in which a set of debauched 
actors invented their own parts, and where 
raillery and obscenity supplied the place of 
wit and humour. After these came tragedy 
and comedy,’ which were borrowed from the 
Greeks ; indeed the first dramatic poet of 
Rome, whose name was Livius Andronicus, 
was by birth aGrecian. His example was 
followed about five years after, by Nevius, 
a native of Campania, who was the first 
Roman that attempted the drama. From 
that time forward they laboured upon the 
Grecian model, and though they were never 
able to rival their masters in this kind of 
poetry, they yet equalled and even exeelled 
them in many others of an equally pleasing, 
and still more instructive nature. This was 
particularly the case with regard to elegy, 
pastorals, and didactic compositions, and as 
to satire, it was a kind of poetry entirely 
of their own invention; and which they 
carried, at the same time, to such a degree 
of perfection, as in the opinion of the best 
judges to remain unrivalled in it even to 
this day. 

INTERNATIONAL CouRTESIES. — The 
actors of the Sheffield theatre have pre- 


sented to Mr. Edwin Forrest, the American 
tragedian, a handsome silver snuff-box, as a 
trifling testimonial of the high opinion en- 
tertained by them of his talents as an actor 
and his worth as a man. 
+ M. West’s Entertainments, a /a Mathews, 
which have stamped the fame of this ta- 
lented actor, some few months since, as a 
erfect master of his art, is. jointly with 
Fionel Goldsmith (whose admirable song 
** Ventriloquism” renders him a decided 
favourite), about giving a series, under the 
title sf “Flights of Fancy, or Men and 
Manners.” 





To Correspontents. 

T. Pitott.—Mr. Elphinstone is now per- 
forming at the Surrey Theatre. 

X. Y. Z.—You have a true version of the 
matter, 

GLover.—We are sorry we cannot find room 
for the MS. this week. 

S, A. M.—Mr. Leffler is still engaged at 
the Princess’s. 

Ruovevos—Don Quixote is the third Eng- 
lish opera produced since September. 





Pantomime.—Probably Gulliver may be 
rapeated. Wedo not think Fortunatus 
at all likely. 

BLackFriars Busktn.—The ‘“ Mendi- 
cant’s Son,” and the “Sea King,” are 
both by Mr. Stirling; he is also prepar- 
ing an adaptation of “Faust” for the 
same theatre, which will be the next 
noveltg. 


An Apmirer op Miss HEten Favcit.— 
She has completed her Dublin engage- 
ment, 

ADVERTISEMi NT. 
—~+.—- 
Penn CAMPBELL, SCOTCII 
STORES, BEAK ST, REGENT ST. 

The Promenade between the Quadrant and Re- 
gent Circus. 

The large share of public patronage for many 
years bestowed on Mr. CampsBett’s City Estab- 
lishments, and the popularity which his business- 
management has acquired, have induced him to 
open the above Premises on the same principle— 
the chief feature of which is to combine with the 
best quality of articles at the ordinary charges, the 
respectability and comforts of the Hotel or the Club 
House—that is, Mr. C.’s Fstablishment will be 
found to possess their select without their expen- 
sive character; while his Stores will afford to Fa- 
milies in the vicinity the advantage of au extensive 
Wholesale Stock at the Ciiy prices. 

Tn the Coffee Room of the Scotcn Stores, Lun- 
cheons, or a later service of Soups, Chops, Steaks, 
&c., may be had at the shortest notice; and the 
viands, as well as the Wines, Spirits, and Cigars, 
are always the choicest of the market. Mr. C.’s 
especial attention is given to the management 
of this Room, wherein his peculiar mode of seving 
up his Scotch Whisky, which has met with somuch 
approval, is strictly adhered to. The Room itself 
is commodiously and tastefully laid out: and it will 
ever be his paramount object to keep it select and 
respectable; while it will be nolesshis study to 
minlster to the tastes and comforts of his patrons. 
CIGARS AND CHEROOTS OF THE VERY 

FIRST QUALITY 

That can possibly be obtained, and an unusually 

LARGE STOCK always on hand, cleared direct 

from the Docks, and sold either by weight or tale. 

- A Chest of Lopgrz Cigars kept in the Smoking 

oom. 





RITING, WRITING, WRITING. 
—Defying all Competition. Mr. 
SMART continues to Reform the WRITING, how- 
ever bad, of Persons of any age; imparting, in 
Eight easy Lessons, a permanent and flowing style 
of Penmanship, distinguished alike by its elegance, 
freedom, and boldness of English charaeter.— 
Arithmetic, Book- keeping, Short-hand, &c. Apply 
at the Institution, 7, New-street, Covent-garden. 

‘* Under Mr. Smart, penmanship bas been reduc- 
ed toa science, and the acquisition, therefore, of 
what is called a “good hand,” rendered but “ the 
labour of an hour!”—Polytechnic Journal. 

Reference to Mr. Roberts, 22, New-street, Covent 
Garden. 





Dramatic and Musical Works for review, and 
communications of every kind, for the Editor, 
to be addressed to the Publisher (post-paid,) 
51 and 52, Pate rnoster Row. 


PUBLISHED BY §S. GILBERT, 51, AND 52, PATERNOSTER ROW ; COLLINS, 39, HOLYWELL 


STREET, 


STRAND; 


(Where all] Communications for the Editor must be addressed) and 
CLEAVE, SHOE-LANE; 

WatTtina, 409, Strand—Bartn, 4, Brydges Street—Vickens, Holywell Street-—Britary, Patcrnostere 
Row—Sret., Paternoster Kow—Mawny, Cornhiil—Cavustox, Birchin Lane—Mountcast LE, 10, Bediord 
Court, Covent Garden---Harvey, 5, Vernon Place, Bagnigge Wells Road--- Witty, 72, Fleet Sireet 
DucGpatce, Strand---APPLEYARD, Farringdn Strect---GronGe, 114,St.George’s Circus, facing theSurirey 


Theatre—Harriss, 25, Bow Street—Strana—GoLpinG, Oakley Street—Dyson, Shoreditch; and al) 


Booksellers. 
HARVEY, PRINTER, 26, CHARLOTTE STREET, BLACZFRIARS ROAD. 
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